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45 North Venice Boulevard 
Venice, California 90291 
tel. 310 822 4955 
fax 310 821 7529 

Hours: 

Tuesday - Saturday 
10:00AM - 6:00PM 


LOUVER 


Validated Parking Available 













Yang 

2000, fired & painted clay 
27 x 22-1/2 x 17-1/2 in. 
[68.6 x 57.2 x 44.4 cm] 




ON THE SECOND FLOOR Joe GOOde Jannuary 18 - February 17, 2001 




Flare 



Venus 

2000, fired & painted clay 
18 x 19 x 15 in. 

[45.7 x 48.3 x 38.1 cm] 


Hunchback of Venice 

2000, fired & painted clay 
13-1/2 x 27 x 13-1/2 in. 


Pacific 

2000, fired & painted clay 
21-1/2 x 11-1/4 x 9-1/2 in. 
[54.6 x 28.6 x 24.1 cm] 


Horace 

2000, fired & painted clay 
15 x 18 x 15 In. 

[38.1 x 45.7 x 38.1 cm] 


2000, fired & painted clay 
11-1/2 x 23-1/2 x 23-1/2 in. 
[29.2 x 59.7 x 59.7 cm] 


Mo 

2000, fired & painted clay 
13 x 24 x 28-1/2 in. 

[33.2 x 61 x 72.4 cm] 


Bengston 

2000, fired & painted clay 
14-3/4 x 13 x 11-1/2 in. 
[37.5 x 33 x 29.2 cm] 


Ken Price 


New Works 


January 18 - February 17, 2001 


Opening reception: Thursday, January 18th, 6:00pm - 8:00pm, 


Valet Parking available 
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KEN PRICE 




On the cover: 

Untitled 

3"x5J/ 2 "x4%" 

Ceramic 

1979 


CERAMICS & DRAWINGS 

KEN PRICE 


SEPTEMBER 13-OCTOBER 6 
RECEPTION: THURS. SEPT. 13 
5:30-7:30PM 


HANSEN FULLER GOLDEEN GALLERY 
228 GRANT AVENUE 
SAN FRANCISCO 



one-man PRlC E., K 

KENNETH PRICE 
New lithograph series 
CUPS AND FIGURINES 


CLAES OLDENBURG 

Molded polyurethane relief over 
handprinted lithograph 
PROFILE AIRFLOW 


Gallery hours 9:30 am to 5:30 pm daily 


Gemini G.E.L. 8365 Melrose Avenue 
UBRAlii- os Angeles, California 90069 

JGELES COUNTY MUSEUM OFAr{ 21 3 } 651 '^1 o iq7n 
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PRICE 


MARCH I 3 


1984 


APRIL 7 


TEXAS 


GALLERY 






Kenneth Price 

DRAWINGS & SCULPTURE " 

FEBRUARY 6 THROUGH MARCH 3,1982 

Willara Gallery 

29 EAST 72 STREET, NEW YORK 744-2925 







Kenneth M. Price 


Box 1356 

Taos, New Mexico 



TEACHING: 


University of California, Irvine 
Santa Monica College 
Chouinard 

EDUCATION: 

Alfred University, New York 
University of Southern California 


OTHER ARTISTS WITH WHOM YOU HAVE WORKED OR STUDIED: 
Billy A1 Bengston, John Mason 


ARTISTS WHO INFLUENCED YOU BUT WITH WHOM YOU HAVE HAD NO DIRECT CONTACT 

Miro, Cornell, Picasso, Morandi, Ancient Japanese, 
Chinese, and Korean ceramics, Mexican folkware 

EXHIBITIONS: 


PUBLICATIONS: 



THE DIRECTOR 
of the 


UNIVERSITY ART MUSEUM 
CALIFORNIA STATE UNIVERSITY, LONG BEACH 

cordially invites you to attend the 



ZEITLIN LECT 


SATURDAY, SEPTEMBER 21 

FIVE O'CLOCK IN THE AFTERNOON 

■* yjrav | 

UNIVERSITY THEATRE 

CALIFORNIA STATE UNIVERSITY, LONG BEACH 


following the lecture 


CAROL AND JOHN RICHARDS 


invite you to join them for a 
private dinner and salon 
in honor of 


KEN PRICE 






On the occasion of the 22nd Zeitlin Lecture, the University Art Museum 
will honor distinguished artist Ken Price. Born in Los Angeles in 1935, 
Price received a BFA from the University of Southern California after 
studying at Chouinard Art Institute and Otis Art Institute with Peter 
Voulkos. He was part of the Otis group, which was instrumental in 
transforming clay from a craft medium into a vehicle for personal 
aesthetic expression. In 1959 Price received an MFA from the New 
York State College of Ceramics at Alfred University. Price's work has 
appeared in countless exhibitions since his first solo installation at 
Ferus Gallery in Los Angeles in 1960. He has had over sixty one-person 
exhibitions at galleries and institutions including L.A. Louver Gallery, 
Venice; Walker Art Center, Minneapolis; The Menil Collection, Houston; 
Leo Castelli Gallery, New York; Contemporary Arts Museum, Houston; 
Santa Barbara Museum of Art; and the Los Angeles County Museum of 
Art. His work has been included in many prestigious group exhibitions 
including Made in California, 1900-2000, Los Angeles County Museum 
of Art; Contemporary Ceramics, Metropolitan Museum of Art, New 
York; Sunshine and Noir: Art in L.A. 1960-1997, UCLA Hammer Museum, 
Los Angeles, and Louisiana Museum, Denmark; and 1981 Biennial 
Exhibition, Whitney Museum of American Art, New York. On this occasion, 
the UAM presents Price’s drawings in the exhibition Ken Price: 
Small is Beautiful. 

The Zeitlin Lectures were inaugurated in 1979 to honor Jacob Zeitlin 
(1902-1987), the legendary Los Angeles bookseller, poet, and pioneer 
patron of the arts. In 1985, through his generosity, an endowment fund 
to assure the future of the lectures was established. Mr. Zeitlin gave 
the first lecture, which coincided with the presentation of Kathe 
Kollwitz: The Jake Zeitlin Bookshop and Gallery-1937, a UAM exhibition 
which recreated Mr. Zeitlin's presentation of work by the noted German 
Expressionist artist. Subsequent lectures have been given by the late 
critic Alfred Frankenstein; the late architectural historian and author 
Reyner Banham; artists David Hockney, Jenny Holzer, the late George 
Segal, Robert Irwin, Wayne Thiebaud, the late Beatrice Wood, Jonathan 
Borofsky, Bill Viola, Sally Gall, James Rosenquist, Sidney B. Felsen, Eric 
Fischl, and Jim Dine; filmmaker and artist Dennis Hopper; architects 
Michael Graves and Peter Eisenman; museum director and educator 
Henry Hopkins; and artist/critic Peter Plagens. 

directions TO university theatre: From the 22 West, 405, or 605 
Freeways, exit 7th Street/22 Freeway West. Turn right on East Campus 
Drive and left into Lot 7, where free parking is available for the lecture. 
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Kenneth Price 

MARCH 3 THROUGH APRIL 4, 1984 


Willard Gallery 

29 EAST 72 STREET, NEW YORK 744-2925 
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KEN PRICE MIZVNO GAELERY 
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KEN PRICE 



MIZVNO GALLERY 




KENNETH PRICE 
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EROTIC DRAWINGS 
AND 

CERAMICS 


DECEMBER 


I 4 


e 



JAMES CORCORAN GALLERY 

8223 SANTA MONICA BLVD, LOS ANGELES 90046 

(213) 656-0662 



KENNETH PRICE 




SEPTEMBER 2§-@©TOBIil 23, £§82 

RECENT WORKS 
ON PAPER 


AND OBJECTS 




KENNETH PRICE 




JAMES CORCORAN GALLERY 
8223 SANTA MONICA BOULEVARD 
LOS ANGELES CALIFORNIA 90046 
213/656 0662 






Ken Price 

March 28 - April 25, 1992 
Artist’s Reception: Thursday, March 26, 6-8 p.m. 
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Charles Cowles Gallery 
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Sust 


16 


420 West Broadway 
New York 10012 


Tel 212 925-3500 
Fax 212 925-3501 





















Kenneth Price 


Cups 


JAN 1 o ]Q75 
t0 ^S®“«Nrr 




1 














THE MENIL COLLECTION 


MAY 29 - AUGUST 16, 1992 




























































UNTITLED 
19 9 1 

INK AND ACRYLIC 
2 2 1/2 ' ' x 3 0 1 / 4 ' 1 


PHOTOGRAPH BY BRIAN FORREST 


DRAWINGS AND POTTERY 

KEN PRICE 


JUNE 1 THROUGH JUNE 29 1991 


Reception for the artist 
Saturday June 1 S until 6 pm 


JAMES CORCORAN GALLERY 

1327 Fifth St. Santa Monica Ca 90401 (213) 451 4666 Fax (213) 451 0950 
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CALIFORNIA IN PRINT-1 


KENNETH PRICE 
BRUCE IMAUMAIM 

CHARLES CHRISTOPHER HILL UBRary 

^" 1*1980 

L ° s ANGfi *•„ 
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A SERIES 


MARCH 16-APRIL 28 

Opening March 16th, 7-10 p.m. 


NISH. 4LOVSI: Y 

CAI.I.IEKY 

13814 Ventura Blvd., 2nd Floor 
Sherman Oaks, California 91423 
Telephone: (213) 788-5382 



KEN PRICE 


MEDITERRANEAN LIZARD CUP 


FROG CUP 


library 


SEP 2 1 1984 

Screen Prints i_Os angeled cojnt* 
museum of art 


1975 


Slides and price information available 
upon request. 




JAMES CORCORAN GALLERY 


WE ARE PLEASED TO ANNOUNCE 
A MAJOR EXHIBITION 

REN PRICE 

WO R K.S ON PAPER 

1960 - 1992 

JULY 18 - SEPTEMBER 8 1992 

RECEPTION 

JULY 18TH 1 992 3-5 PM 


1 327 Fifth Street Santa Monica CA 90401 
Tel 31 0 451 -4666 Fax 3 1 0 45 1-0950 











PXIC £, AfZd 


Willard Gallery 

29 EAST 72 STREET, NEW YORK 744-2925 


library 

‘■ ,jAY 2 4 7935 









‘Rosanjin My Dear” 1985 , fired clay with acrylic and metallic paint, two parts, large: 3 " x 3Vi" x 3 !/ 2 ", small 2Va x 314 " x 2 ' 


We are pleased to announce that 
Ken Price is now represented exclusively by 
the Willard Gallery 
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KEN PRICE The Outcast 1987 painted ceramic 8 x 16 x 11 inches 


KEN PRICE 


Painted Ceramics & Watercolors 


Opening Reception 
Thursday, June 11, 1992 
5:30 to 7:30 pm 

Exhibition continues through July 4, 1992 



MEREDITH LONG & COMPANY. 

2323 SAN FELIPE • HOUSTON, TEXAS 77019 (713) 523-6671 













































KEN RRICIE 

HEAT WAVE ; WORKS ON PAPER 


NOVEMBER 2 - DECEMBER 23, 1995 


RECEPTION FOR THE ARTIST THURSDAY NOV 2, 5:30-8 PM 


A NEW BOOK OF POEMS, HEAT WAVE , BY CHARLES BUKOWSKI, 

WITH FIFTEEN SILKSCREENS BY KEN PRICE, WILL BE OFFERED FOR SALE. 


MODERNISM 

685 MARKET STREET • SAN FRANCISCO, CA 94105 
TUES-SAT 10-5:30 (415)541-0461 FAX 541-0425 


ART DEALERS 
ASSOCIATION 
OF AMERICA 



FOUNDED 1962 
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KEN PRICE; SELECTED CHRONOLOGY 
Born Los Angeles, 1935 
EDUCATION 

1956 BFA, University of Southern California 
Attended life drawing & watercolor 
classes, Chouinard Art Institute; 

Los Angeles City College; Studied with 
Peter Voulkos at Otis Art Institute 
1959 MFA, State University of New York at Alfred 

SELECTED ONE-PERSON EXHIBITIONS 

1995 “Heat Wave," Modernism, San Francisco 
1994 Louver Gallery, Los Angeles 
Harwood Foundation, Taos 
1992 Walker Art Center, Minneapolis 

Menil Collection, Houston (catalogue) 
James Corcoran Gallery, Los Angeles 
1991 James Corcoran Gallery, Los Angeles 
1990 Sena West Gallery, Santa Fe 
1989 Greenberg Gallery, St. Louis (catalogue) 
Rena Bransten Gallery, San Francisco 
Georges Lavrov Gallery, Paris 
1987 James Corcoran Gallery, Los Angeles 
1986 Willard Gallery, New York, NY 

Fuller Goldeen Gallery, San Francisco 
1985 Willard Gallery, New York, NY 

Betsy Rosenfield Gallery, Chicago 
1984 Willard Gallery, New York, NY 

Betsy Rosenfield Gallery, Chicago 
1983 Leo Castelli Gallery, New York, NY 
1982 Santa Barbara Museum of Art, 

Santa Barbara 

Willard Gallery, New York, NY 


Los Angelesness, 1994 ink & acrylic on paper 


James Corcoran Gallery, Los Angeles 
1981 Contemporary Arts Museum, Houston 
“The Plain of Smokes,” Modernism, 

San Francisco 

1980 Visual Arts Museum, New York, NY 
Texas Gallery, Houston 
Betsy Rosenfield Gallery, Chicago 
James Corcoran Gallery, Los Angeles 
1979 Texas Gallery, Houston 

Hansen Fuller Goldeen Gallery, 

San Francisco 

Willard Gallery, New York, NY 
1978 L.A. County Museum of Art, Los Angeles 
(catalogue) 

Gallery of Contemporary Art, Taos 
1976 Greenberg Gallery, St. Louis 
1976 James Corcoran Gallery, Los Angeles 

1974 Felicity Samuel Gallery, London 

Willard Gallery, New York, NY 
1973 Galerie Neuendorf, Hamburg 

Nicolas Wilder Gallery, Los Angeles 
1972 Fendrick Gallery, Washington, DC 
Gemini G.E.L., Los Angeles 
1971 David Whitney Gallery, New York, NY 

Mizuno Gallery, Los Angeles 
Galerie Neuendorf, Cologne 
Galerie Neuendorf, Hamburg 
1970 Kasmin Gallery, London 

Gemini G.E.L., Los Angeles 
1969 Mizuno Gallery, Los Angeles 

Whitney Museum of American Art, 

New York, NY 

1968 Kasmin Gallery, London 
1964 Ferus Gallery, Los Angeles 

1961 Ferus Gallery, Los Angeles 

1960 Ferus Gallery, Los Angeles 


14x16 inches 
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KE N PRICE 
INTERIOR SERIES 


LIBRARY 

LOS ANGELES COUNTY MUSEUM OF ART 
LOS ANGELES, CALIFORNIA 
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The Ken Price original hand-printed color silkscreens titled 
Interiors were created at the studios of Gemini G.E.L. from 
February to October 1971. These six prints, in editions of seventy- 
five plus proofs, were executed from screens made from both 
hand-cut stencils and photo half-tone screens. Paper for this series 
was specially produced for Gemini by Arjomari. 

Each print is signed and numbered by the artist and bears the 
Gemini copyright and chop. Complete detailed print documentation 
is available upon request. The enclosed photo-offset reproductions 
represent the quality and color of the handmade prints as 
closely as possible. 








































LOUVER 


Cover 

studio shot of Phobia in kiln 
photo: Katie Register 

Inside 

Phobia , 199 s 

ceramic, 26x24x23 inches 
photo: Doug Parker Studio 


45 NORTH VENICE BOULEVARD, VENICE, CALIFORNIA 90291 
TEL. 310 822 4955 FAX 310 821 7529 

HOURS: TUESDAY - SATURDAY 10:00 AM - 5:00PM 
VALIDATED PARKING AVAILABLE 


PRICE., KEN 
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KEN 


PRICE 



12 JANUARY - IO FEBRUARY 1996 


RECEPTION FOR THE ARTIST 

Thursday, January 11, 1996 
6:00 - 8:OOpm 


valet parking 







Reception for the artist: 

Thursday, May 13, 1999 
6:00-8:00pm Valet Parking 


May 13 - June 19, 1999 


L A LOUVER 














Ken Price 
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LOUVER 


45 NORTH VENICE BOULEVARD, VENICE, CALIFORNIA 9029 I 

TEL 310 8 2 2 4955 
FAX 310 821 7529 
EMAIL INFO@LALOUVER.COM 


AD(L,b,r 


FRONT: HALF MAST, 1999, CERAMIC AND ACRYLIC PAINT 
PHOTO: BRIAN FORREST 









21 January-19 February, 2005 


Reception for the artist: 

Friday, 21 January 6:00-8:00pm 

Valet parking 
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L.A. Louver 


45 North Venice Boulevard 
Venice, California 90291 

tel: 310.822.4955 fax: 310.821.7529 
info@lalouver.com www.lalouver.com 

Hours 

Tuesday-Saturday 10am-6pm 
Validated parking available 



Photography: Brian Forrest 


Ken Price 


Sculpture from 2004 
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SELECTED 

MUSEUM 

COLLECTIONS 



Albright Knox Gallery, Buffalo, New York 

Albuquerque Museum, Albuquerque, New Mexico 

Art Institute of Chicago, Chicago 

Carnegie Museum of Art, Pittsburgh, Pennsylvania 

Dallas Museum of Art, Dallas, Texas 

Denver Art Museum, Denver, Colorado 

Everson Museum of Art, Syracuse, New York 

Hirshhorn Museum and Sculpture Garden, Washington, D.C. 

J.B. Speed Art Museum, Louisville, Kentucky 
Los Angeles County Museum of Art, Los Angeles 
Menil Collection, Houston, Texas 
Metropolitan Museum of Art, New York 
Minneapolis Institute of the Arts, Minneapolis 
Mint Museum, Charlotte, North Carolina 
Museum of Ceramic Art, Alfred University, New York 
Museum of Modern Art, New York 

Museum voor Hedendaagse Kunst, Hertogenbosch, Netherlands 
National Gallery of Art, Washington, D.C. 

Nelson-Atkins Museum of Art, Kansas City, Missouri 

Philadelphia Museum of Art, Philadelphia 

Rhode Island School of Design, Providence 

San Francisco Museum of Modern Art, San Francisco 

Seattle Art Museum, Seattle 

St. Louis art Museum, St. Louis, Missouri 

Stedelijk Museum, Netherlands 

Victoria and Albert Museum, London, England 

Walker Arts Center, Minneapolis 

Whitney Museum of American Art, New York 


<|KLEIN art works 


400 NORTH MORGAN CHICAGO, IL 60622 312 243-0400 WWW.KLEINART.COM 
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NEW YORK TIMES 
December 11, 1998 

by Roberta Smith 

The Los Angeles artist Ken Price deserves to be better known for the small, suggestive glazed or painted 
ceramic sculptures that he has been perfecting for nearly 40 years. Maybe his latest efforts, among his most 
perfect yet, will do the trick. 

They sum up many longtime interests, beginning with his intensely colored, abstractly erotic egg sculptures 
of the early 1960's and continuing with various excursions into cupdom, natural form, popular culture and early 
modernism. And they tap Mr. Price as an artist of the 90's, a precursor to the biomorphic abstractionists. 

Defined by actoplasmic bulges, curves, swells and slurps, the new Prices simultaneously evoke Flubber, 
Chinese scholars' rocks, Henry Moore, baseball mitts, Favrile glass and the most exquisite razor burn imaginable. 
The sexy black holes of the early egg sculptures are back, but as seductive, all-purpose orifices that set the 
surrounding form in rippling, bivalvular motion. 

As for the razor burn, Mr. Price's stunning surfaces turn the elastic forms cosmic. They result from a painstaking 
process of sanding through numerous layers of thin paint - four or five jewel-like colors in repeating sequences 
- to create thousands of tiny, pore like dots. 

Not many artists start out good, get better and remain pertinent. Stuart Davis and Philip Guston are among 
the few, and so is Mr. Price. 

Cover: Schnoolicks, 2001, 1 214 x 12V2 x 9% inches, fired and painted clay 


KEN PRICE 
New Work 

March 23 - April 28, 2001 


Reception for the artist: 
Friday, March 23, 5:30 - 8:30 pm 


Gallery Hours: Tuesday through Saturday from 10 to 5:30 

Oklein art works 


400 NORTH MORGAN CHICAGO, IL 60622 312 243-0400 WWW.KLEINART.COM 
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Kenneth Price 


1935 

Born Los Angeles 

1957 

BFA University of Southern 


California 

1959 

M FA College of Ceramics, State 


University of New York 


Lives in Los Angeles 


One-man exhibitions 

1 960/61 /64 Ferus Gallery, Los Angeles 


Group exhibitions 

1 963 'Fifty California Artists' Whitney 

Museum, New York 
'Sculpture in California' Oakland 
Art Museum, California 

1 964 'Boxes' Dwan Gallery, Los Angeles 

'New American Sculpture' 
Pasadena Art Museum, California 

1 966 'Five Los Angeles Sculptors'Art 

Gallery, University of California 
'Robert Irwin, Kenneth Price' 
County Museum of Art, Lytton 
Gallery, Los Angeles 


Kenneth Price 


Private view 3-6 Thursday 29 February Kasmin Limited 

118 New Bond Street 

Exhibition from 1 March 1968 London W1 

Telephone : 01 -629 2821 

Mondays-Fridays 10-5.30 
Saturdays 10-1 




















PHOTO: PAUL O'CONNOR 
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October 24 


November 22, 1997 


RECEPTION FOR THE ARTIST: 

FRIDAY, OCTOBER 24, I997 
6:00 - 8:00PM VALET PARKING 



LOUVER 


45 NORTH VENICE BOULEVARD 
VENICE, CALIFORNIA 90291 
TEL 3IO 82 2 4955 
FAX 310 821 7529 


HOURS: TUESDAY - SATURDAY 

10:00AM - 5:00PM OR BY APPOINTMENT 
VALIDATED PARKING AVAILABLE 


member 


FRONT: THE BULGE, DETAIL, 1997 ACRYLIC ON FIRED CERAMIC 13 X 11 X 12" 


PHOTO: ROBERT WEDEMEYER 






































A Selected Survey 



NOVEMBER 9-DECEMBER 2 0, 1 99 5 


BEAVER COLLEGE ART GALLERY 








SUNDAY, APRIL 1(6. 19f8 HoS .9ngelrS ©imeS CALENDAR PAGE 96 
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Price captures the spirit and assurance of native 
pottery but rarely copies conventions. He cheerfully 
admits placid lakes and neat villages painted on cer¬ 
amic plates and cups are “all fantasy” and that many 
forms are not traditional. When asked about bright : 
colored overlapping squares and rectangles that en¬ 
velope rounded vases and reappear in paintings. 
Price says, “I don't know where they came from, but 
th£y really work well on those pots.” 

Merging the pictorial with the sculptural is typical 
of Price’s earlier work. He carefully plotted biomor- 
phic shapes to complement rounded forms in po¬ 
lychrome sculpture. In “Happy’s Curios” he draws 
and paints pictorial arrangements on paper, weigh¬ 
ing each shape and color before transferring it to 
clay. 

Each unit houses a particular theme of pottery, 
carefully arranged on shelves of a wooden stand like 
not-quite-matchcd sets of dishes in a home of rows 
of duplicates in a store. The artist paints the stands 
white or sands light wood to a’Satin Smoothness. One 
gets the feeling that nothing is left to chance. Wood 
and ceramic surfaces are perfectly finished, picket 
fences surround each work and a wooden bench is 
provided for viewing a large “Death Shrine." 

Pottery, in "Town Unit 1” (everyone's favorite, 
according to a guard-) Is unified by turquoise blue 
, glaze, a lake scene and a figure wearing a sombrero. 

Architecture is a backdrop for the sleeping boy 
cliche in "Town Unit 2." Rows of bright-colored 
building wrap around upright containers and line 
streets on flat plates. The boy, stylized as two ; 
mounds with a sombrero, nestles between houses. v . 

Cups, Price's most favored form, are small three- 
dimensional objects, in his units and shrines and,, 
enormous flat pattern in a tapestry woven by Mexi.-, 
can artisans from a,small watcrcolor cartoon. Cups!. 
are intimate objects that Price often turns, into non¬ 
functional sculpture. Here they are domestic vessels 
that read like coded messages. Their pictorial treat¬ 
ments elevate cliches, celebrate simple culture and 
make tired decoration look like fun. 

Cups bear grinning skulls in Price's “Death 
Shrines.” Dozens of liny ones cascade down the side 
of "Death Shrine 3.” Larger models sit like icons on 
steps of altars. Price seems to like the Mexicans’ 
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Curios From the Home Folk 

BY SUZANNE MUCHNIC 
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• Ceramist Kenneth Price left Los Angeles for 
Taos, N.M., in 1971. He was in search of $ beautiful 
place to work and a less frantic pace. He didn't ex¬ 
pect his new home to change the direction of his art, 
much less lead him to a five-year project. Now he is 
back in Los Angeles with fruits of his New Mexican 
labor, a large installation called “Happy’s Curios” at 
the County Museum of Art. 

Price's exhibition fills four rooms of the Contem¬ 
porary Art Gallery with “Showcase Windows” built 
into walls, multimedia “Death Shrines,” nine wooden 
cabinets of pottery, as well as tapestries, paintings 
and drawings “Happy’s Curios” pays extensive ho¬ 
mage to Mexican pottery and tips its hat to Ameri¬ 
can Indian and Incan art. It’s a mad celebration of 
folk industry—funny, crazy, nostalgic and poignant 
—with a lot of pure Price. 

Most art is autobiographical, more or less. “Hap¬ 
py’s Curios” is more. The project is jammed with 
clues to Price's personality, his history as a ceramist 
and ideas that led to this improbable work of art. We 
see the artist as idealistic dreamer,, sophisticated ob¬ 
ject maker and humanitarian. He paints scenes of 
idyllic peasantry on dinnerware, re-creates tradi¬ 
tional motifs on cups, splashes multicolored glazes 
on zany winged vases and assembles his immacu¬ 
lately crafted wares like shrines to anonymous arti¬ 
sans. 

Price, 42, is a native of Los Angeles with an im¬ 
pressive exhibition record. He earned a bachelors in 


Fine Arts at USC, a master of Fine Arts from the 
State University of New York and studied with Pe¬ 
ter Voulkos at Otis Art Institute in'the mid-'50s. He 
was identified with the Ferus Gallery and “finish fe¬ 
tish” art, in the early ’60s. 

Price’s work rarely resembles anyone else's. He is 
best known for highly individualized ceramic cups : 
(Abstract Expressionist, thematic or rectilinear) and 
pod-shaped sculpture painted with industrial lac¬ 
quer. He plans to return to small projects now that 
“Happy’s Curios” is nearly out of his system. Mean¬ 
while, his love of exquisitely finished ceramics and 
impeccable design is clearly visible in his current 
exhibition. 

;V © 

The ’artist's original idea for a New Mexican 
project was a spoof of homemade shrines, commonly 
seen in the Southwest. He conceived of a series of 
roadside “flasher images” to be built as a collabora¬ 
tive effort—sculpture to surprise unsuspecting .... 
travelers. 

Eventually the roadside project gave way to an 
idea for a curio shop. Price planned to stock an en¬ 
tire store with folk-inspired pottery and keep it in-’ 
tael as a single work of art. That concept proved im¬ 
practical, since he couldn’t move it or show it else¬ 
where. Price didn’t want to be tied to a building, so 
he decided to do the project in segments or “units,” 
like those now at LACMA. He named the work for 
his wife, Happy. 


v are gay and ornate with colored lace, satin ribbons, 
plastic bric-a-brac and candelabra. Death commands, 

- more respect than fear. 

; .. • v .: 

j City dwellers often entertain notions of escaping 
, to the country, but for most of us it’s a passing fancy 
i that ends with the next traffic signal or paycheck. * 
Artists are more likely to find the urge for solitude 
: irresistible, although it conflicts with their need to 
be near gallery and market action. 

•i Price is one of many who find cities impossible.' 

They retreat to the hinterland and some stay. Artists 
; Larry Bell and'Eric Orr, two other Los Angeles 
; transplants, joined him in Taos. Georgia O’Keeffe has 
V lived in New Mexico since 1949. “ 

It’s easy to think of Paul Gauguin’s journey to Ta-. 
hiti when we see Price’s identification with another 
culture, but the two artists’ personalities and cir¬ 
cumstances are very different. The flamboyant Gau¬ 
guin left his family and a career as a stockbroker to 
paint in the South Seas. He had a passion for the ex¬ 
otic. He painted idealized inventions. His monumen¬ 
tal figures bear little resemblance to real Tahitians. 

Price is an established artist who simply moved 
with his wife to a more agreeable area of his own 
country. He found native, poverty, tourist horrors 
and a populace suspicious of newcomers, along with 
a quiet place to work. He. too, idealized native cul¬ 
ture and adapted it to his own ends in art. His Mexi¬ 
can celebration is much gayer and more beautiful 
than the life it emulates. Price reflects society’s gen¬ 
eral dissatisfaction with urban life and a nostalgic 
temperament that permeated art in the ’70s. 

Taos is home to the Prices now and they plan to 
stay. The artist says, “It’s a good place tc work. We 
have a house, a studio and friends. You have to hang 
. around Taos a long time before anyone bothers with 
you. Now I’m on speaking terms with about half the 
,' full-time population. I like, that.’’ 

“Happy’s Curios” is located on the third floor of 
1 the Hammer Wing, above the Tut extravaganza,' 
through June 15. Access is in the rear of the build- 
' ing. An illustrated catalogue is not yet available, but 
proofs looked very good. © 

Muchnic is a critic and LA. editor oj Artweek'. 


T 









PR\<L<=., tsKM At tTH 



TAMARIND LITHOGRAPHY WORKSHOP, INC. 
1112 N.Tamarind Avenue. Los Angeles. California 90038 


Artist: Kenneth Price 

2360 S. Robertson Blvd. 
Los Angeles, Calif. 90034 

Purchase Artist's Studio 
Inquiries: (same address as above) 


Dealer: Kasmin Ltd. 

118 New Bond Street 
London W 1, England 



KENNETH PRICE. TAMARIND FELLOWSHIP: NOVEMBER 15. 1968 - JANUARY 15. 1969 

Kenneth Price created ten lithographs during his Tamarind fellowship. 
Although the ten are not a suite, they share the theme of the artist's 
recent ceramic sculpture. The artist presents a cup, the bottom half 
of which is a frog or turtle drawn in detail. 

Mr. Price used two compositional variants: the image isolated on a 
blank page, or the image in a color environment of water, plant or 
abstract forms. In "Frog Cup" a red, yellow-green, yellow and grey 
mottled frog-cup rests alone in the middle of the white paper. By con¬ 
trast, "Sea Turtle Cup" glides amid white bubbles in a rectangle of blue 
water. A black and red sky sets the climate for "Jivaroland Frog Cup" 
sitting on the limb of a jungle plant with giant leaves. 

In addition to these lithographs, the artist did part of a print which 
was completed by artist Ed Ruscha. This is the first two-artist litho¬ 
graph made at Tamarind. 

Sizes range from 14" x 11" to 22-7/8" x 30£". The editions are printed 
on Copperplate Deluxe, German Etching paper, Magnani Italia, Rives BFK, 
and Arches. One of the works is six-color, three are five-color, one 
is four-color, one is two-color, two are one-color and two are multi¬ 
color using a blended inking technique. The artist collaborated with 
printer-fellows Manuel Fuentes, Don Kelley, Jean Milant, Kenjilo Nanao, 
Robert Rogers, Daniel Socha, and Serge Lozingot, Tamarind Master Printer. 
Prices range from $100 to $200. 

BIOGRAPHY 


Kenneth Price was bom in Los Angeles in 1935» He received a B.F.A. 
from the University of Southern California in 1956 and an M.F.A. from 
the State University of New York at Alfred in 1958. One-man exhibitions 
of his work have been held at the Ferus Gallery, Ixjs Angeles, in i960, 

1961 and 1964, and at Kasmin Ltd., London, in 1968. Group exhibitions 
include "American Sculpture of the Sixties" at the Los Angeles County 
Museum of Art, "Fifty California Artists" at the Whitney Museum of American 
Art, New York, "New American Sculptures" at the Pasadena Art Museum, 
Pasadena, California, and "Ten from Los Angeles" at the Seattle Art Museum. 
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LOUVER 


February 2, 2001 


We are pleased to forward copies of three reviews received by our current exhibition 
of new work by master sculptor Ken Price. ... 

% /* 

Christopher Knight, writing for the Los Angeles Times describes the sculpture*as 
“some of the finest work in Price’s long and distinguished career - and some of the 
finest work being made anywhere today.” If you have not already viewed this 
extraordinary exhibition, we hope that you have the opportunity to do so before it 
closes on February 17, 2001. 

We are also delighted to show new paintings (oil on paper or canvas) by Joe Goode 
in our second floor gallery. These new works continue Goode’s study of the 
interaction of oil and water - principally on handmade Japanese Uda paper - to 
create, borrowing Peter Frank’s words: “color, strangely subdued but emphatically 
textured....grainy and luminous with evocations of particulate matter.” This 
exhibition also continues through February 17. 

If you are unable to join us at the gallery, we should be delighted to forward visuals 
of available works by either Ken Price or Joe Goode, and invite your inquiry. 

With best wishes, 


Yours sincerely, 



P.S. Please save the date for the opening of our landmark exhibition: Kienholz 
Tableau Drawings: Thursday, March 1, 7:00 - 9:00 p.m. (exhibition will continue 
through March 31, 2001). 


45 NORTH VENICE BOULEVARD, VENICE, CALIFORNIA 90291 THL 310 822 4955 FAX 310 82 1 J S 2 9 E.MAIL INFO@LALOUVER.COM 
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Price’s Lush Work Defeats Language 



L.A. Louver Gallery 


In tabletop sculptures such as “Flare,” Kenneth Price emphasizes 
richly saturated color to heighten the form's sensual experience. 


A rt Reviews 

By CHRISTOPHER KNIGHT 

TIMES ART CRITIC 

O ne of the great art stories of 
the last decade has been 
the resurgence of sculptor 
Kenneth Price. Price has made 
important work ever since the 
early 1960s, when he was included 
in the original stable of artists at 
Ferus Gallery and emerged as heir 
apparent to Peter Voulkos among 
artists who chose clay as their 
principal medium. However, in the 
1990s, Price pushed his work into 
extraordinary new territory, and he 
hasn’t let up since. The 11 new 
painted sculptures in the 65-year- 
old artist’s exhibition at LA Lou¬ 
ver Gallery include some of the fin¬ 
est works of Price’s long and dis¬ 
tinguished career—and some of 
the finest work being made any¬ 
where today. 

The new work may be the sexi¬ 
est yet. Sensuality and sexuality 
are recurrent motifs in Price’s art. 
These lush sculptures, most be¬ 
tween 1 and 2 feet tall, arrive at 
their joyful erotic charge through 
means both splendidly flagrant 
and subtly refined. Some grab your 
attention straightaway, making 
possible the slow dawning of other 
remarkable effects. 

Price’s abstract shapes, built 
from fired ceramic clay, suggest 
aquatic sources: mollusks, mantas, 
turtles, cephalopods and other 
squishy, vulnerable sea creatures. 
Here they metamorphose into al¬ 
lusions to the sea itself—swells 
that rise into curling abstractions 
of breaking waves. Blending ani¬ 
mal with environment, figure 
merges into ground. 


Like life forms crawling out of 
the sea, these aqueous shapes fur¬ 
ther evolve into male and female 
sex organs. Phallic and vaginal 
forms interpenetrate. 

Together, they suggest some¬ 
thing unforeseen. You find your¬ 
self unconsciously responding to 
works like “Flare,” “Mo,” “Venus” 
and “Pacific” by rolling your 
tongue around behind salivating 
lips. The overall form in these 
sumptuous sculptures bears a star¬ 
tling resemblance to the tongue 
and soft palate in a human mouth. 

Price cranks up the sensuous ex¬ 
perience ignited by these tabletop 
forms by emphasizing richly satu¬ 
rated color. Instead of ceramic 
glaze, each piece is painted with 
multiple layers of acrylic. The sur¬ 
faces were then sanded, so that 
bumps and hollows in the irregular 
clay topography alternately reveal 
and conceal the layers of color. 


A surface of metallic grape, for 
example, will be punctuated by a 
galaxy of turquoise stars, each of 
which glows around a radiant nu¬ 
cleus of yellow, orange and red. 
Elsewhere, the surface of an al¬ 
ready fluid form seems to erupt 
into a volcanic flow of fiery hues. 
Another is studded with tiny flecks 
in unexpected combinations of 
orange, cobalt blue and emerald. 

Stressing color, Price italicizes 
the inadequacy of language to en¬ 
compass sensory experience. 
Given these sculptures’ formal re¬ 
semblance to human tongues, 
which seem to have risen up in a 
futile effort to speak, it’s easy to 
see this new work as a witty repu¬ 
diation of the primacy afforded 
language in recent theoretical ar¬ 
guments about art. Price’s lush 
eroticism suggests that, for art, the 
tongue has less to do with lan¬ 
guage than with indulging the spir¬ 
itual and carnal communions of 
sex. 
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North on the 405 to Venice . . . Ken Price is certain¬ 
ly the most reliable aesthete from the Ferns Gallery days, 
regularly producing bodies of sumptuous, globular ce¬ 
ramic sculptures, thick with sensual immediacy and Fin¬ 
ish-Fetish cachet. Long bookmarked as a signal figure in 
the disruption of craft/art prejudices. Price’s once-revo- 
lutionary use of acrylic paints on Fired ceramic-art sur¬ 
faces has sinc^ become standard potter vocabulary, with 
significantly lesser results. This show of relatively large 
works, apparently based on longtime surfer Price’s ob¬ 
servations of ocean waves, weds simple, self-contained 
tongues of clay to psychedelically mottled surfaces like 
the bitchenest $45,000 bongs in creation.-The lichen¬ 
like indeterminacy and fractal depth of the surfaces of 
works such as The Hunchback oj Venice and the totally 
Rastafarian Pacific are a tribute to Price’s gift as a master 
contemporary colorist, as functional as anyone dirtying 
a canvas these days. But the sizzling ultrasmooth surfaces 
of his lava-lamp dollops also envelop a dark existential 
vacuum, resulting in an unusually tactile take on sun- 
shine/noir California dialectics.H3 
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ART PICKS OF THE WEEK 


TONY DELAP, KENNETH PRICE, 

JOE GOODE 

Tony DeLap's retrospective has left the building (Orange County 
Museum of Art), and if you're not planning to catch it in San 
Jose, you can catch the precis in Bergamot. The show consists of 
three small canvases from 1961, repainted last year; a pairing of 
two early-'80s paintings; an acrylic on aluminum from 1997; and 
two works from 2K. This selection of seven or eight goodies is 
exquisitely installed and lit, which in DeLap's case is more than 
just a matter of looking nice. The quirks and torques that under¬ 
pin the structure of these otherwise minimalist, even mono¬ 
chrome paintings, curving and buckling their sides and even 
backs, can disappear into the shadows if not displayed right. 
And those carefully crafted anomalies make or break these cool¬ 
ly eccentric concoctions. The three early works tip us off to what 
to watch for: Their stretcher bars aren't bent, but the shapes 
painted on them — big black forms cradling small green orbs — 
are, positing the ground rules of DeLap's formal games. 

The curves are even more extravagant in the latest sculptures 
of master ceramist Kenneth Price. Price is famed for his cups, but 
the vessel nature of these genially grotesque pieces has morphed 
into their voluptuous waves and folds. Colored in tasty hues 
flecked with candy spots, the globby objects could be sea crea¬ 
tures, bulging and rippling as they ingest or locomote; or they could 
be the sea itself, swelling at its surface, eddying down deep. You 
might think that plopping these blobs onto pedestals would com¬ 
promise their naturalness — fish out of water, if you would, or even 
water out of water. But they inhere so much vitality that they seem 
c *° bring the sea with them, without getting anything wet. (See 
Art feature for more on Price.) 

Yet another paterfamilias of Los Angeles art, Joe Goode, shows new work upstairs 
from Price's. Most of what's on view are small oils on Japanese paper, further in¬ 
vestigating the painterly and coloristic nuance that constitute Goode's visual world. 
There has long been a strong implication of landscape in Goode's paintings; here, it's 
more than implied. The color, strangely subdued but emphatically textured as usu¬ 
al, lightens considerably as it reaches the bottom of each 10-by-8-inch sheet. That 
lighter area reads as the earth, the darker 90 percent above, the sky — the typical Goode 
bad sky, grainy and luminous with evocations of particulate matter. Smog art, you 
might call it, manifesting an eerily beautiful toxicity. 

Tony DeLap at Mark Moore Gallery, Bergamot Station, 2525 Michigan Ave. #A1, 
Santa Monica; thru Feb. 10. (310) 453-3031. Kenneth Price and Joe Goode at L.A. Louver, 
45 INI. Venice Blvd., Venice; thru Feb. 17. (310) 822-4955. 

/v—Peter Frank 

We also recommend: David Smith at Margo Leavin; Morris Louis at Manny Silverman; Richard 
Artschwager at Daniel Weinberg; Yoshitomo Nara at Blum & Poe; Alexander J. Couwenberg and 
Richard Gate at Ruth Bachofner; Sixteenth National Biennial Exhibition of the Los Angeles 
Printmaking Society at Loyola Marymount University's Laband Art Gallery. 
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Cos Angeles Slimes 


fall’s new television programs, kii 
await their own shows. Science, 
mystery, adventure and, of course 
animals are part of the mix of 
shows featured in a TVTimes 
roundup. PBS' “Liberty's Kids" 


SATURDAY 

AUGUST 31,2002 
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‘Small’ Is Stunning 

A single gallery ofKenJ^ice’s work traces his road to brilliant fusion 


Art Review 

By CHRISTOPHER KNIGHT 

TIMES STAFF WRITER 

O f all the artists who have 
gained prominence 
since Los Angeles be¬ 
came an internationally 
resonant center for new 
art 40 years ago, the one whose full- 
scale retrospective I’d most like to 
see is Ken Price. 

It isn’t just because he's a terrific 
artist—one whose work is a brilliant 
fusion of sculpture with painting, 
undertaken in the wholly unex¬ 


pected medium of ceramics—al¬ 
though he’s certainly that. It’s be¬ 
cause I don’t have a handle on the 
breadth and depth of so fecund a 
practitioner over the course of a long 
career (he was born in 1935). 

Also, art this rich inevitably antici¬ 
pated a lot of work by other artists 
that followed. 

Small Is Beautiful," a new show of 
Price’s drawings at the University Art 
Museum at Cal State Long Beach, 
whets the appetite for more. As the 
title suggests, it’s small—just one 
gallery, painted dark turquoise blue, 
ringed with 45 modestly scaled 
works on paper. It’s beautiful too. 


Most of the work is recent, dating 
from the last three years, and much 
of it is related to the sensuous, even 
erotic, ceramic vessels that Price has 
shown since the mid-1990s and that 
have created such a stir. Museum cu¬ 
rator Mary-Kay Lombino has also 
made a judicious selection of several 
works from early in the decade, 
drawings that give a taste of Price’s 
evolution. 

“Unexplained Objects" (2002) 
suggests what he's up to as an artist. 
The drawing is slightly less than 9 
inches by 6 inches (small is beauti¬ 
ful), and color is critical (the draw 
Please see Art, F10 
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Art: New Show of Price Drawings 


Continued from FI 

mgs are made with bright acrylics, 
transparent watercolors, milky 
gouaches and other paints). Verti¬ 
cal in orientation (none of the 
drawings in the Long Beach show 
is horizontal), it resists being read 
as a linear narrative. 

The image shows a peculiar or¬ 
ganic lump, painted cheery blue- 
green with red polka dots, set in a 
desert-like landscape beneath a 
sunset sky awash in pink, magenta 
and orange. Hovering high over¬ 
head in the heavens is the tiny 
black silhouette of a flying saucer. 

The UFO and the polka-dot 
lump are the immediately unex¬ 
plained objects of , the title al¬ 
though, the longer you look, the 
more alien the barren landscape 
also becomes. Soon, so does the 
fact of the drawing itself—art being 

the quintessential unexplained ob¬ 
ject. The cheerful weirdness por¬ 
trayed here extends to the activity 
of making art. 

Price’s work nudges a mental re¬ 
arrangement. His art has the pow¬ 
erful capacity to estrange—to re¬ 
move us from our common 
relationship with the world—but 
without accompanying feelings of 
hostility, despair or indifference. 
Estrangement is a good thing in 
Price’s art. He’s a'master of joyful 
alienation. 

Another of the UFO drawings 
(there are seven in the exhibition) 
shows a flying saucer over a rug¬ 
ged, mountainous landscape in 
Taos, N.M. It makes a witty joke 
about the blissed-out flights of 
spiritual fancy—ancient and mod- 
uHfVi fhp region 


- University Art Museum, Cal State long Beach 

“Typical Taos Sighting” (2002) jokes about, and revels in, its setting. 


while reveling in the intoxicating 
beauty of the place. Next to “Typi¬ 
cal Taos Sighting" hangs a second 
drawing, tided “Sighting in the 
Same Area About a Year Later." It 
shows the same scene—some 
things don’t change—even though 


both are entirely different in their 
details. 

The show also includes a num¬ 
ber of drawings purporting to be 
designs for labels for bottles of 
mescal, the cheap Mexican liquor 
made from agave Rendered in 


i 



Art: ‘Small Is Beautiful’ Captures Price’s Depth, Breadth 



Jontinued from F10 

dear, flat colors, the label designs 
;how simple genre scenes, such as 
i truck driving through a field ot 
:actus or a big ceramic jar next to 
m adobe house with a volcano 
smoking in the distance. Shades of 
i moming-after headache rum- 
tiling within? 

There are also a number of talis¬ 
mans—drawings made as good- 
luck charms to thwart evil or ward 
off calamity. "Talisman to Avert 
Falling” is the most common 
theme. Several drawings show a 
jaunty little bus careening off a 
mountain road; another displays a 
crumpled car beneath a mountain 
pass as a giant Day of the Dead 
skeleton lumbers into view. 

Save for juxtaposition in the ex¬ 
hibition, there’s no indication 
whether mescal is related to these 
mundane calamities or to those 
Taos sightings, year after year. But 
in Price’s hands, a suggestion of the 
magic of altered consciousness 
functions as warp to the weft of 
everyday occurrences. Art is the 
loom on which they’re woven to¬ 
gether. 

Price's drawings also help clarify 
a number of sources exploited to 
such good advantage in his 
painted ceramic sculptures. Ver¬ 
nacular art, from product labels to 
tourist trinkets, is one. Cartoons, 
especially colorful Sunday funnies 
and visually rambunctious ones of 
the R. Crumb/Zap Comix sort, are 
another. 

So are several types of classical 
Asian art. Not surprisingly, given 
the primary medium in which he 
works, Price seems attuned to the 


woodblock prints, with their 
sharply detailed contours and dra¬ 
matic stylization, are especially 
important to Price’s more recent 
work, whose images derive from 
aquatic forms like mollusks and 
ocean waves. The drawings “Win¬ 
ter Swell" (1999), "Small Is Beauti¬ 
ful" (2000) and “Colossal Aquatic 
Sculpture” (2000) all bristle with 
the probing fingers of water so fa¬ 
mous in the prints of Hokusai. 

Looking at Price’s work, Hokusai 
starts to seem a likely candidate to 
have drawn Zap Comix, had he 
been around a century later. These 


Long Beach 


“Sculpture In Nature” (2002) evokes an 


decorative patterning characteris¬ 
tic of many Chinese ceramics. Song 
Dynasty landscape paintings, in 
which monumental forms of na¬ 
ture reduce human figures to min¬ 
ute proportions, also resound. In 
"Sculpture in Nature" (2002), a las¬ 


civious tongue seems to wiggle 
through a mountain pass onto a 
spreading green lawn. The moun¬ 
tain looks to be straight from an 
11th century hanging scroll by Fan 
Kuan orGuoXi. 

Nineteenth century Japanese 


hugely sophisticated little draw¬ 
ings are infused with cross-cultural j 
beauty, which encourages us to 
keep on truckin’ to Mt. Fuji. 


University Art Museum, Cal. State 
Long Beach, 1250 Bellflower Blvd., 
(562) 985-5761, through Oct. 27. 
Closed Labor Day weekend and 
Mondays. 

Ken Price will deliver the 2002Zeii- 
lin Lecture at Cal State Long Beach 
at 5 p.m. Sept. 21, University Thea¬ 
ter. Information and tickets: (562) 
985-7000. 
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Ken Price 

Franklin Parrasch 

20 West 57th Street, Manhattan 

Through Dec. 22 

For sensual pleasure, formal 
gratification and, in the deepest 
sense, comic uplift, it’s hard to beat 
Ken Price. If his chosen medium 
were not commonly marginalized 
as craft, he would surely be more 
widely acknowledged as one of the 
best sculptors in America. This ex¬ 
hibition finds him in top form. 

Mr. Price’s new works extend his 
play with biomorphic volumes and 
richly textured surfaces, but they 
have become more condensed and 
more animated. Most of the pieces 
on view have a low, blobby base 
that morphs upward, like taffy, into 
a form like an ocean wave or a 
cartoon hand. In what looks like a 
marriage of Miro and Disney, there 
is the feeling of primordial matter 
surging to life in an impulse of 
orgasmic exuberance. 

Lush surfaces enhance the magic 
of the sculptural form. Mr. Price 
builds up many layers of acrylic 
paint in different colors — some 
metallic or iridescent — and then 
sands into them, creating a grav¬ 
elly, pitted appearance and a gor¬ 
geous polychromatic complexity. 
They look as if they were carved out 
of some kind of exotic semi-pre¬ 
cious stone. His sculptures are de¬ 
lightfully zany, but they are also 
seriously beautiful. 

KEN JOHNSON 


THE NEW YORK TIMES' FRIDAY, DECEMBER 7, 2001 





L A LOUVER 


December 13, 2001 


We are delighted to forward a copy of Ken Johnson’s glorious review of Ken Price’s new 
work at Franklin Parrasch gallery in New York City. Describing the work as “delightfully 
zany” and “seriously beautiful,” Johnson acknowledges Price’s mastery. We are therefore 
delighted to announce the inclusion of several extraordinary recent works by Ken Price in 
our current group exhibition, which is on view through January 5, 2002. We invite you to 
visit LA Louver to see these pieces, as well as a fine selection of earlier sculptures by the 
artist. 

Wishing you warmest season’s greetings, 

Yours sincerely, 



Peter Goulds, Kimberly Davis and Elizabeth East 


enclosure 
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GEMINI G.E.L. 


8365 MELROSE AVENUE LOS ANGELES CALIFORNIA 90069 213 651-0513 


23 April 1993 


Carol Eliel 

Los Angeles County Museum of Art 

5905 Wilshire Boulevard 

Los Angeles, California 90036 

Dear Ms. Eliel: 

Gemini G.E.L. is pleased to present recent releases by Ken Price. 
Ken Price, well-known for his fanciful ceramic creations, has 
created two beautifully glazed ceramic cups editions entitled 

Casper and North of El Prado . A color photograph of these works 
is enclosed. Each cup retails for $ 1,800 (presentation box 

included). 

Western Sunset , another Ken Price recent edition, is a 7-color 
screenprint depicting an interior of a modern room with a view of 

a cityscape. This print retails for $650. A photograph of this 

piece is enclosed. 

Please contact us with any questions or if you would like to 
receive additional information. 

We hope to hear from you soon. 


Sincerely yours, 



Fax: 213 651 4418 


























































These original color lithographs were hand 
printed at the studios of Gemini G.E.L., 

Los Angeles, California, between July 1969 and 
March 1970. 

Three of the six editions (KP69-266, KP69-267 
and KP70-264) incorporate the use of hand 
lithography and silk screen. Print KP69-267 is a 
six color photo offset with one color hand 
screened. Paper for these editions was made 
specifically for Gemini by Arjormari. 

The editions vary from fifty-nine to sixty-three 
impressions and each print documentation, 
available upon request, completely describes the 
print and number of impressions pulled. 

Each print is signed and numbered by the artist 
and bears the Gemini copyright and chop. 


Brochure design: John Coy 
Printing: Amsco 
Photography: Malcolm Lubliner 
Typography: Vernon Simpson 
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Can so venerable a tradition as color lithography 
be reduced to the anti-aesthetic of the comic 
book and the girlie magazine? This, at first 
glance, seems to be what ceramic sculptor Ken 
Price is asking in his first suite of lithographs, 
the six Figurine Cups published -by Gemini 
G.E.L. As bizarre as the image of a nude in the 
architectural setting of a giant cup, so is the 
method by which this surrealistic image was 
created. To realize the image of the figurine-cup, 
Price had Gemini build a life-size plaster cup 
modeled after his own ceramic cups. Then he 
photographed a nude model in the various 
motion stills shown in the prints. Developing, 
re-touching and hand coloring the photographs, 
Price prepared them to be transferred to the 
aluminum plates from which they were printed. 

Price is above all a fantasy artist; and the feat 
of bringing one of his cups "to life" was perhaps 
the ultimate realization of a fantasy as reality. 
Like Kokoschka’s life-size doll, or the mechani¬ 
cally animated Copelia —or even Galatea 
herself—Price’s figurine girl is, to use a popular 
expression, the paper doll that he can call his 
own. His ideal is no classical statue brought to 
life, however, but an image cast in the vernacular 
of the girlie magazine, easily passed off as just 
another vulgar reflection of a culture of unsur¬ 
passed vulgarity. Yet although the colors 
recall the forbidden delights of the porno press 
and the visual cacophony of the local drive-in 
and motel landscape, Price’s prints are about 
as much a naive expression of California kitsch 
as "Lolita" was a true expression of the 
American Scene. 

In the sense that Price chooses his images from 
discredited sources, experimenting with bad 
taste as an anti-aesthetic, the Figurine Cups are 
related to Pop art. But in their surreal juxta¬ 
positions, they go beyond the context of Pop, 
recalling not so much Surrealism as its distinctly 
American version, Magic Realism, with its 
topsy-turvy world of real people in unbelievable 
situations. Unlike Pop or Magic Realism, how¬ 


ever, Price’s art is involved in no sophisticated or 
ironic mockery of his subjects. He is honestly 
trying to confer some value on such subjects by 
transforming them through his imagination and 
assimilating them to an order of aesthetic dis¬ 
crimination. Conceivably a futile task, such a 
goal implies its own system of values. Thus the 
grotesque tiger rug upon which sits a motel 
moderne coffee table decorated by a flesh- 
colored figurine cutie is redeemed as art through 
Price’s attention to precisely that which the 
culture capable of producing such images 
decries: refinement of detail, craftsmanship and 
taste. The grotesque and the vulgar are turned 
against themselves to yield elegance and 
aesthetic discrimination. Color and craft are the 
principle means by which Price triumphs over 
the overt anti-aestheticism of his subjects 
and images. Highly original and subtle color 
juxtapositions are achieved through a combina¬ 
tion of techniques and inks. In three prints, 
both lithography and silk screen are used- 
lithography to give depth and resonance of hue, 
and silkscreen to create areas of a rich velvety 
matte surface. In another instance, satisfied 
with the ability of the registration system to 
produce the kind of line edge he required in 
Figurine Cup II, Price hand drew the blue-green 
area representing the cup’s interior on each 
print. In Figurine Cup V, a comic strip-like 
arrangement of cup and figure in successive 
positions, the complicated technique of spectrum 
rolling was used to produce a rainbow-like 
gradation of color. 

Thus the Figurine Cups are unusual prints in 
many respects. They are most unusual, however, 
in the kind of space Price has been able to 
create in a graphic medium, which tends 
inevitably to flatten an image and reduce it to 
mere surface simply because the image is 
printed. Using all of the possible conventional 
means for indicating deep space, such as cast 
shadows, chiaroscuro, perspective and over¬ 
lapping, Price also invents a few more. Rotating 
his photographed image in space at a variety 
of angles oblique to the surface plane, he 
achieves a complex spatial experience. In two 
prints, Figurine Cup VI and Figurine Cup IV, 
he employs a keyhole or movie dissolve image, 
which creates the illusion that we are looking 
through an aperture into a space behind the 
surface. In the use of such a framing device, 
Price reconsiders the traditional way of look¬ 
ing "into" a space as opposed to merely 
looking "at" a surface. 


In turning to prints, image-makers like Price, who 
would reconcile representation with a modernist 
acknowledgment of the actual properties of the 
medium, gain new freedom. Like the Pop artists 
who reconciled representation with flatness by 
using second-hand or printed images, Price has 
turned to photography as a means through which 
to approach representation without turning back 
to the conventions of earlier representational 
art. In Price’s lithographs, as in the silk-screen 
paintings of Rauschenberg and Warhol, neither 
girl nor cup is depicted by the artist. They are 
representational images sufficiently distanced 
and divorced from reality as to proclaim their 
artificiality. In honestly displaying their fictive- 
ness, they permit the artist to cancel any illusion 
he might create —a demand imposed by the 
modernist sensibility. 

In contrast with the pompous emptiness of so 
much that at this moment claims the authority 
of "major" art, and ends in being so much less 
than it seems, Price’s art, including his new 
lithographs, is modest and unassuming. On 
closer investigation, it yields more than on a 
superficial viewing. There is, of course, a cer¬ 
tain perverse paradox involved in combining 
such formal and coloristic sophistication with 
an apparently mindless, insouciant image. 

One presumes that as in the case of the original 
intention of Pop art, Price intends to disguise 
aesthetic content so as not to produce an easily 
assimilable surface art. Unfortunately, the put-off 
intended by Pop too often turned into a put-on 
because it was based on irony. Since Price is not 
an ironic artist, however, he is far more involved 
in transforming a base experience into some¬ 
thing meaningful. The alchemist of the banal, 
Price would maintain, perhaps, that nothing in 
the world is so base as to be ridiculed; and this 
is the attitude of the saint, not the cynic. 

Barbara Rose 
March 1970 
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